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In February 2014 The Aram Gallery will open a new exhibition
exploring the uses of two materials in contemporary design;
cardboard and paper. Whilst the use of cardboard is frequent and
even expected in the prototyping stages of design, it is less
commonplace to see finished designs made from it.
This exhibition brings together a selection of designs which are
constructed predominantly or solely from cardboard or paper.
Furniture sits next to jewellery, inviting comparison on the versatility
of these materials. The scope of products on show describes the
potential of these everyday materials when in the hands of these
selected and talented practitioners.
The Aram Gallery is interested in the way designers think and work.
This exhibition continues our exploration into the diversity of uses
and applications of two very common materials.
Participants:
Tabitha Bargh, Maggie Bunzl, Cottrell & Vermeulen Architecture Ltd,
El Ultimo Grito, Johannes Hemann, Iain Howlett, Javier Mariscal for
Magis, Francine Oeyen, Siba Sahabi, Will Shannon, Pia
Wüstenberg & Debbie Wijskamp.
Director Zeev Aram
Curator Héloïse Parke
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CartOn, [ongoing]
Corrugated Cardboard, PVA

With the CartOn project I wanted to subvert the use of cardboard
and use it in an unexpected way challenging our perceptions of this
everyday material.
Why did you choose cardboard for this project?
I have been working with cardboard ever since I was attracted to
this simple everyday material at Art College.
Where did the cardboard in this project come from?
The cardboard I use comes from a UK manufacturer and has a high
percentage of recycled content. The manufacturer uses paper from
a UK or European paper mill with the raw material coming from
sustainable European sources.
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Three Sentinels, 2007
Sisal & hemp fibre, coloured with vegetable dyes and
earth pigment
Dark Pool, 2013
Cotton, Linen, sisal & hemp fibres (self coloured),
black pigment
Why did you choose paper for these projects?
[Three Sentinels] I have been working as a papermaker for over
twenty years. Years ago I travelled in Japan, working in the studios
of some of the old paper making masters and also visiting famous
textile artists’ studios.
The project was an attempt to bring together traditional techniques
from both these areas, in the process creating a three dimensional
object out of translucent, ephemeral material. Something occurs
during the manipulation of the paper in the Shibori process whereby
an inner spirit in the fibre seems to be released. The degree of
control and intervention during the process is ever changing and is
dictated always by the form that the paper is itself creating.
[Dark Pool] Paper is an exciting plastic material which lends itslef
perfectly to sculptural and bas-relief forms. Each fibre has its own
particular characteristic and responds differently to the process of
sheet forming, free forming, manipulation and drying. Mixing fibres
and exploiting their different charazcteristics creates visual
dynamism, sometimes of a quite accidental and suprising kind.
Being led by the needs of the paper means that the work grows
organically, seemingly dictated by the fibres themselves.
Where did the paper for this project come from?
[Three Sentinels] The paper was made by myself from raw hemp
and sisal fibres processes in my studio then formed into large
sheets on the vacuum table, using the traditional Nepalese method
of sheet forming.
[Dark Pool] All fibres are processed by me in my studio - either
beaten by a Hollander machine, or beaten by hand.
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Cardboard Classroom, 2000
Recycled Cardboard

The cardboard building is the latest project in an ongoing
relationship with Westborough Primary School. We set out to test
the sustainability of using cardboard within a built project, a
material made almost entirely from recycled material and to provide
the school with a much-needed, permanent educational and
community space. The aim was to use 90% recycled and recyclable
materials, but the challenge was to create both a stimulating play
space and an inspiring structure that worked with the properties of
the material.
Environmental concerns are often applied as an afterthought in
construction or perceived as limiting the creative process. In this
case the material and sustainability provided the inspiration for an
architecture that is also structurally challenging and spatial. The
structural possibilities of cardboard were explored through origami
and the intrinsic strengths of a folded structure. The form of building
embodies this idea, further played out by the artist Simon Patterson,
who screen printed onto the cladding panels of the front elevation
images of instructions for an origami heron, a local species. The
surfaces are subtle and soft. The artwork animates.
The school community has been involved with the project from the
outset. The children have collected card for recycling, helped design
and develop the building, and taken part in a live BBC broadcast.
This engagement with the production process of their new
classroom not only exposed the children to the issue of sustainable
construction, but have fostered a sense of ownership and pride in
their environment which extends to the local community. In this
context, the project has provided has contributed towards social
aspects of sustainability.
The cardboard building is designed to last for 20 years, but it is
hoped that the cardboard building will promote the use of cardboard
as a sustainable building material.

VERMEULEN ARCHITECTURE
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Free Range Stools, 2013
Recycled Cardboard, fibreglass, resin
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Lokta Paper, 2013
Lokta Paper

When I stayed in Nepal for some months, I wanted to do something
with the material and the techniques the Nepalese have been using
and exploring for a long time. I came to work with paper for several
reasons - one was simply that I got to know a lot of paper
producers, another was that the paper from Nepal is different from
a western paper and the structure and texture inspired me to work
with it for lighting.
The Lokta paper itself and the process of how it is still made as it
ever was, made me want to use “old material and old techniques” to
create something new.
Lokta paper has a long tradition in Nepal. Papermaking started
about 1200 years ago, the raw material is still the same as today
Lokta – bharwa or kagate pat as it is called as well. The bushes
(Daphne Cannabina) grow in the hilly regions of Nepal at about
6000 – 10000 ft. After the harvest of the bark the bushes will
regenerate within a period of 2-3 years, which makes Lokta a
sustainable source of paper. Since the beginning Nepalese paper
has not only been used for private wrapping and writing, but was
always used for official documents – due to its durability and
resistance to insects and because it does not turn yellow; it is also
said that the Daphne bark contains disinfecting substances. Also
the monasteries took part in the development of the paper, because
they needed and need a lot of Lokta for the prayer books.
Where did the cardboard / paper in this project come from?
Himalaya, Nepal

hemann

johannes

Bark, 2013
Ash, Bark from Ash Tree, Paper Pulp, Brass

Bark is a collection of hand crafted furniture pieces made of ash
structures and finished with bark from the same tree which has
been dried, ground and mixed with paper pulp. The skin of the
original tree is returned to the wood.

Why did you choose cardboard / paper for this project?
During my studies I experimented quite a bit with traditional papier
mâché and recycled paper pulp techniques. It was a natural
progression to extend these processes to other tree by-products
such as bark.
Where did the paper in this project come from?
Local trees
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Villa Julia, 2009
Cardboard

In the design of ‘Villa Julia’ there was a convergence of ideas
between Javier Mariscal and Eugenio Perazza, director of the
Italian company Magis Design.
At that time Javier Mariscal was building many playhouse out of
cardboard as games for their children, reusing shipping boxes and
all sort of panels. One day Eugenio Perazza talking about possible
future projects for the children’s collection ‘Me Too Collection’,
Mariscal spoke about the discovery of a new material, the
“structural” cardboard.
From this idea the design process of a small cardboard house for
children began. The Structural cardboard idea was never used, but
a light, demountable and easy to handle playhouse was designed.
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Fiesta
Corrugated cardboard, gold leaf, cotton thread, wool,
sterling silver, gold plating
“Fiesta” is a collection of jewellery pieces made out of cardboard,
inspired by the forms of Latin American celebrations. These events
are increasingly receiving global recognition with their traditional use
of disregarded materials linking with global concerns around
up-cycling and craft materiality. In my pieces I seek to capture the
spirit of Fiesta: the explosion of colours, the releasing of demons,
the liberation of passions and the celebration of life.
The pieces combine thread with cardboard, questioning the ideas of
value and luxury, in a world where these two concepts are socially
relative. The addition of fine hand-work transforms the matter into
something precious linking it to a global context of crafts; more and
more recognised as a vanishing part of our cultural heritage.
In some of the pieces I have covered the cardboard in gold leaves,
as a way of questioning the traditional materials used in jewellery
and the notions of power behind them. The history of domination
has shaped the Latin American culture throughout the years and still
has a significant impact in today’s economies. Across the continent,
there are millions of people living in poverty. In this series of
jewellery pieces, I intend to represent this complex cultural map:
colourful fiestas, povera jewellery, the faded indigenous empires and
the role of gold in a context of multiple socioeconomic challenges.
Why did you choose cardboard / paper for this project?
Cardboard is one of the most disregarded materials, often used as
a disposable packaging for more valuable objects. Nevertheless, it
offers many creative possibilities: it can be painted and treated as
any paper surface while being more resistant and largely available.
On top of this, cardboard is usually used to create decorations and
body garnments during Latin American celebrations, bearing a
close relationship with the narrative behind my project.
Where did the cardboard / paper in this project come from?
All the cardboard used in my pieces came from boxes that the
shops in my neighbourhood had discarded.
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Kerameikos, 2011
(Wall)paper, glue

Kerameikos is an area of Athens, which used to be the potters'
quarter of the city for centuries. The word ceramic derived from this
district. The ancient Greek ceramicists developed an aesthetic style
that is characteristic for their sophisticated culture. Nonetheless the
Athens’ craftsmen got their inspiration from foreign objects. These
items of daily and ritual use were discovered via trade and made
of more valuable materials like the Egyptian Alabastron (perfume
bottle made of alabaster), the Persian Rhyton (drinking vessel made
of horn), the Lydian Lydion (metal jar for anointing oil) and the
Etruscan Kyathos (metal cup).
The series conforms to the present day value placed on antique
Greek ceramics where the artistic skills and characteristics
determine the price of the object rather than the material. Siba sees
paper as a valuable material to revive European and Middle Eastern
cultural inheritance.

Why did you choose paper for this project?
I am fascinated by the fragile and ephemeral character of paper.
Where did the paper in this project come from?
Belgium.
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Paper Rock Tables, 2013
Newspaper, Foam, Concrete, Wood

Paper Rock table is one of a series of works produced from
recycled newspapers and surplus concrete. The piece is part of
the ongoing Cabinet Maker collection. The Cabinet maker project
employs the use of humble everyday and found materials to create
unique furniture pieces.

Why did you choose cardboard / paper for this project?
Because of its abundance and it is an undervalued material.
Where did the cardboard / paper in this project come from?
London streets
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Circle of Life, 2013
Recycled paper, plaster, salt crystals

Circle of Life’ symbolizes life and the collaboration between mind,
body and soul.
The pieces are made of recycled paper, plaster and crystals. The
crystals as well as the added colours are growing on the surface of
the objects during the production process.
The gradient and crystal-growth determines the appearance of the
objects, and makes every single piece unique.

Why did you choose paper for this project?
I worked with recycled paper before in the Paperpulp collection
Where did the paper in this project come from?
Waste paper - recycled paper
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Paper Productions, 2012
Cotton Pulp Paper, Ink

During the summer of 2012 Pia spent time in Ahmedabad, India,
working with local paper artisans.
By invitation of House of MG she lived and worked in the design
capital of India, developing new processes and designs in
traditional paper making. Learning from the paper makers at the
Khalam Khush Paper Factory was the beginning of this journey.
Together with local artisan Dimple Shah a method of making
delicate paper shells evolved. From this the ‘Paper Productions’
light collection was born.
The paper shells are wired up to clusters of lights by Jayesh Misrey,
the House of MG electrician, with an immense dedication and
attention to detail in the twisting, joining and hanging of the wires
and paper shapes.

Why did you choose paper for this project?
The project was done during a residency in India, where I chose to
work with a factory making handmade paper from cotton pulp. This
is a dying craft, and I was fascinated by the delicacy of the material.
Where did the paper in this project come from?
Leftover from the local textile industry.
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The Aram Gallery is an independently curated space that encourages
and promotes understandiing of contemporary design. We do this by
presenting experimental and new work with a special interest in the
work of designers in their early careers.

Director Zeev Aram
Curator Héloïse Parke
Photography by Josh Redman

The Aram Gallery
110 Drury Lane
Covent Garden
London
WC2B 5SG
Mon - Sat 10am - 6pm
Thurs until 7pm
gallery@thearamgallery.org
www.thearamgallery.org
0207 557 7526

